s os i gur themes were remowed, ond
whaol remoing b uniersaley,” sops Dennis
Mypers af Asian Amarican Theatre. Waork-
ng with the theoire, ploywrighl Rick Shiomi
hay o reody contesl. He con esploit the
chches ctiendanl on on ethric cost— 'a Chne
amon’s chones'=— ming werbal patiarna in
voon themielves e working them out,
invering metaphors, meking heroes ol the
alan menooe and villaing of the morad majar-
Hy, yesterdoy’s mancoe. In the ploy Yelow
Famr, Shioms lromes Asion chorociers ames
gent from o dork morass of fereigness, round-
ing ligurotive socof corners a3 they prowl ihe

by Alice Thibeauwu

siigoiory alleys of the delective shory mode:
Uuing the "hard boiled” genre, the playwright
empioys i semectypical reles lor ther sasy
familiarey; yo0 much is baken lor gronhed by the
outhence Thot  the stock  charochers—
hato/detecta, gl reposter— ore occepled
o5 represeniotives of group ideak, Tha com-
munity Iself & broughl imo docus, and that
locus o the integral purpose of the Asion
Amercon Theoire, Yaliow Fever emempliies
the theaire's irlenkon

Even Wayne Oibata's lighling adheres to
the detective genre chiches which corve the
hero from mysterious dorkress. Hes cheono-
sour dewion picks out Asians coughl in YW
i Saranions wiich lssve them, eveniudlly,
inpitabdy, justly, a part ol i o commun:
ity, Thee form the producson iokes & arbiirary

Diennis Myes s Asion Amarncon Theatre's
mupcubve director. Along with Smokey Leung,
executve producer, he & the Asan Ameri
con's compiele s, The sheotre wos con
cawved 0 1973 @m o workshop, under
sponiorship of the Amesicon Conservalary
Theatre (ACT), infended to create o poal of
skiled afhric theotre Wechreoaons and ochors,
Oippartunities ho acquire 1heaire compahance
were rore in Saom Fronciscs’s Asian Amercan
community, Dennis Myars enoled in o
playwrighty' workshop there in 1975, {in the
fogtnotes of the ploybill lor Yeflow Fever
Mymrs bars o thot he really wonted to ploy
the hero, bemg generally sioge siruck.) This
theatns wos not created 1o serve on for its
o gake— o n the spirlt of spie rowords
the boutgecss. The oudence on Calilormia
Streat i5 ot the sefconsoously ovant gorde;
thus is. @ communily theare, decfing by infent
with wodely shored ethnic allusions and
afues Apon Amencon Theoire s disposed
lowiatd playt el shurdily in soeial conbext,
distonces by the ployernghts' ond direcior's
regard lor the corventions of the thealre

Therein & on enphot rsh Rick Shiomi
sarsitive io the poiibiity that o rees oudisnce
mighl hack an undersianding of those Eure-
pean especiohons ond frodihons of theatre
wheeh gre, @ lo, the el ol the eubural
odapfotian he bas made and which he e
antg n hiswork, The emphosis in 1his sheaie i
o the Amehcon Expaiance of being Asian,
a1 astumphon of Western educonon and
ofilude. The cswmed oudence of sscond:
ond third-generahon Aswan Ameioans recog-
nize the pereclypes, ond con be brought o
fmugh, ai the ployenght intends, whan oon-
fromed wth the types, the fokens, MWe
memiars ol ihe "modsl mnaniy,” Shiomi cop-
furea o subplod o pheose aicnbad o he
tead chorocter; " Coll your gwn shots: then
wou gan’ have io smle for o Ining " pome
sprise Asion American Theatre productions
ore wsus-orented by the very loct that they
are Asen-orenied, This is theatre bath in ond
on baholt ol 25 commuany. s issues awe af
allegionce, imvakement, ond independence,
o well of oftdhic exgression

Asian
American
Theatre

Stereotype

Smokey Lewng. Helen Plensrs Dennig Myasrs, Sobly Haniuchi I

n 1980 Agion American groduwaied from

workshop stalys 1o that of Thealre—"the-
oire in the lorge sense,” o8 Denns Myers
says. ACT confinues bo loon rebearial spoce
and semilor sarvices, coninues 1o support San
Francisco's version of OF Broadway— "0
Geary.’ Asion Amencan Thealre s now cne
ol lour such Asion theotte orts groups nation:
wide

“I¥s chonging the sierealype 30 wa're no
fanger st tourists,” Smokey Leung soys. Her
reference hos ollusions to Weedd War |l
migrnment of coostol Assan Amercans, oF
thowgh they locked wpecie chigambip, The
Asion Amedican theaire network=— lom Mew
York fo Loy Angeles. Sechle 1o San
Francsco— mainiging conknuty, o non
ronsend solidarity, "The thealre generates
enthusingm— role models— o rew pool™
Leung continues, “And we keep growng off
each other”

Growing indesd, Bobby Horuchi, wolun-
peer building supeniior, scooped the lobby
space from office bis, lowering the ceiing
wifh pacmaing loth and on opproximation ol
obed poper. Equity woker parmit ten saabs
more than the Coldornio Sireel iheoire now
con physically conpin, ond Horuchi liercely
coniemploies the wolls for possibiities of cone
flewered of shhed box seals.

Tech work, lighting— they're volurise:
anbarprises, community odeigm ond sl
mxpression on beholf of the group. Maony of
the valuniesrs ore impeassvely cradensaled in
modio ‘mainstrecm’; theit ireohement with
Asign Americon Theore's tributary ilustranes
sanse levels of denliey. In Yallow Fever the
grl reporter, played by June Mesing, ofi-
ochas harssll 1o A7 Loi's deteciive hara; the
diatectena’s role in the community hos the def-
nition for which she fesls o nesd In the
epilogue she leoves him and 1he ploce, chis-
ing 1o moye paraliel o her awn ethnicity.

Stephonie Machak, in the oudience, & o
Richmand Disivier peliical oeivish. Sha noles
this theatre's mhegrity o # neighborhood,
comparing its funchion with strest corner voler
ragistration; both endecvons encourage the
defnition and control of the community by its
afizens. Yelow Fever's deechive prologanisd
is oecused by his trend ol iwnreng his busness
ke a community sarvice. Withen the relotheely
rradilianolit role he serves, such orientation L
supacted; ofhar genarohons serve 0 monied
BCOAGY

The irodiions ore n Wonsdion within rhe
community, defiring new rolas, Even within
tha theaire, on stage thene's nol the expacha-
tign of glomour once associoted with theatrg
weoark, "We shay here lor other reasons.'” says
Kent Hon, chairmon of Ason Amencon's
Boord of Direciors. Tha theatre's an orgoniz-
ng peinciple, o model. o communily cenes
Dignnis Mywrs' colege degree, in fact, & in
sachl welare, Hon vohmlee's his eflors 1o
edioblisth o sooal institulion, which tokes o
thaotre’s form.

'."'l o loborotary of the sloge. Asion Amer-
icon's formal progrom includes Moinsioge
Production, Residart Acling Company, Thea-
tre ool Tmnmg Pfggrum_ thwrlgl‘ﬂ:
Workshop antl Commundy Ouireoch & Sup-
part. The okhemicol process would band
mdividun! elemants fo the purposes of the
group, and of an. Artisn’l on ethaic ssue. For
oll tha dedicohon to brood sooiol issees. the
prepanderence ol the elarl 1 at's punpose:
htighiered parceplion, the recogniion of
patening, both phanoment’ ond socal,
which iz clegnsing and claribying, and which
mokes paTceplions oocurabe and ges them
wniversal scake. Steraotype i o method ol thal
clarlicotion; the artistic gool & o composae the
typre within the whele. Myths ond fory 1okes
deal with rypas in o simple framewark. Ason
American Theatrs's crew speois of the popu-
kot puczess of Yelow Fever os o 'Cindersla
Saory, meoning o projotype of overnight
orcomplishmand, whde wryly rlmmburlng
1he long effon thoe estobished the group and
the lhr-ql'mnq prowimiy of the oshes of dis-
sciution, The deleciive ganre i close to o ok
mede. The oversopng element of ort in o
shory's presenialion, whith reaches an opes
of longuope ongd charocterizotion in the
iragic clossics, s whal theotre s uimalely
concemed with, Thot i$ #5 geal on whatever
thie fmved ofempled, whin o smal communiry
or 9% o conscious, nohonal, atres of pan-
sihini @HpTESROn=— gvan OF on axprasucn of
miet gty

“I's gur humonmess that counts,” Ken
Mari soys
Agion American Thagire extends Yedow Fevar
through May 23 ot 4344 Colfernio Srees
T52-8324 !
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